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Julie Ackermann, 5 expositions gratuites a voir en décembre, Beaux Arts Magazine, décembre 2018

On vous I'accorde, il peut étre difficile de courir les musées lorsque les fétes
de fin d’année approchent et que son compte en banque fait grise mine... De
galeries en musées, tour d’horizon des expositions gratuites dans toute la
France pour appréhender la fin de I’année soulagé(e) !

3. Difference et réepeétition avec Jacin
Giordano

Ils sont des centaines, rigoureusement alignés, ces petits amas

de peinture de la taille d’'une huitre. La marée sest retirée, et ils
tapissent maintenant les murs de la galerie Sultana, mutée en
grotte minérale. Ces petits «trucs» de toutes les couleurs, abs-
traits comme il se doit, évoquent tout et nimporte quoi : coquil-
lages, bonbon a sucer, silex, larmes, montagnes... Toujours est-il
que lartiste, Jacin Giordano, les as baptisés «fossiles». Tous com-
posés de peinture acrylique, mais tous différents, ces fragments
brandissent, chacun a leur maniere, leur bizarrerie et leur texture
singuliere. Face a nous se dresse finalement une communauté de
gris-gris faits maisons, réalisés a la spatule de peintre et produite
- semble-t-il - a la chaine. Né en 1978, ’Américain Jacin Giordano
montre ici une voie alternative a la standardisation, sanctifiant le
geste imparfait. Il a réduit la peinture a ce qu'elle est : une matiere
tentant de mimer la nature (ici des fossiles). Une régression ?






“9 opere top a miart: ecco cosa ha scelto la redazione di Artribune tra i corridoi della fiera,” Artribune,
April 15, 2018

9 opere top a miart: ecco cosa ha scelto la redazione di
Artribune tra 1 corridoi della fiera

Tra giovani ed estabilished e grandi maestri della storia, abbiamo selezionato per voi 9 opere che ci hanno
colpito. E voi cosa ne pensate?

Gli stand da non perdere ve li abbiamo gia segnalati: in questa nuova selezione abbiamo cercato di non
fare scelte ovvie e non abbiamo considerato ad esempio le grandi mostre, le personali, o le doppie perso-
nali, allestite nelle sezioni che attraversano la fiera. La scelta era ardua: come non pensare alla bellissima
collaborazione tra Galleria Mazzoleni e Gagosian che hanno portato un confronto tra Sterling Ruby e
Alberto Burri? O certi bellissimi lavori di Giulio Turcato? E il mosaico contemporaneo presentato dalla
Galleria Veda di Firenze, firmato da Emily Jones? Le bolle di sapone, giocose e un po’ inquietanti, di Da-
vid Medalla da Astuni? Ornaghi & Prestinari, architettonicissimi da Galleria Continua? C’¢ I’imbarazzo
della scelta. Abbiamo cercato qualche chicca qua e 1a, ed ecco a voi il risultato del nostro peregrinare. E
ora aspettiamo il vostro “best of”.

4. CAMERICA DI OTTO ZOO

Si fa notare da Otto Zoo, Milano, la grande installazione multicolore dell’artista Jacin Giordano (Stamford,
1978). Riempie tutta la parete, ma si pud comprare in porzioni di 200 pezzi. Piccoli capolavori d’arte pit-
torica che fanno pensare a paradisi hippy multicolori, alla tradizione visiva dei nativi d’ America, a paradisi
rocciosi o lisergici. Lavorando sulla stratificazione pittorica (in un bel confronto con la collega Maria Mor-
ganti, presente in stand) e sulla essicazione del colore sulle spatole, in un lavoro concettuale che pero recu-
pera 1 misteri della pratica in studio.



New American Paintings, Northeast edition, Issue #122, February/March 2016

New

American
Paintings

JACIN GIORDANO
Region: Northeast

I’'m interested in paint’s malleability. In my work, | transform the physical possibilities of paintin a
literal way, using it as a tactile material to be cut apart and reassembled. My paintings are laborious,
but they are not predetermined. They are meticulously pieced together, crafted rather than exe-
cuted. Remnant material from one painting, the result of a working process of cutting, gouging, or
sanding the paint, leads directly to the production of a new work. In this way, process is the impetus
for making the work. This ongoing process reflects my concerns about whether it is enough to make
paintings about painting, or if this selfperpetuation becomes too insular. | don’t know if my paintings
are about painting and its history. | do know that my paintings are about paint. In my work, there is
no illusion—the material is meant to reiterate itself.



Mara Hoberman, “Jacin Giordano,” Critic’s Picks Artforum.com, February 2015

Jacin Giordano
GALERIE SULTANA

10 rue Ramponeau

January 9, 2015-March 7, 2015

Testing the limits of conventional painting—both as a me-
dium and a process—Jacin Giordano’s latest works are born
of a cyclical, waste-not studio practice. The bulk of the works
presented (all 2014) were made with the byproducts of an
ongoing series—a single example from which, Cutpainting
#52, represents the cornerstone of the show. To create his
“Cutpaintings” Giordano layers thick coats of brightly colored
acrylics onto wood supports, then sands, cuts, and shreds
the paintings to reveal their multicolored strata. Conscious
that this additive/reductive process is also potentially was-
teful, Giordano has found various ways to recycle his mate- View of “Jacin Giordano,” 2015.
rials, reusing everything from leftover acrylic deposits on his
palette knife to wood scraps that fall to the studio floor.

“Arrowheads,” a series comprising hundreds of small, flat oblongs, is installed in neat rows on
three low pedestals. The title and clinical presentation likens the collected multicolored slivers

of hardened paint to archeological finds awaiting classification. Elevating these fragments from
remnants to artifacts, Giordano reveals their intrinsic aesthetic value. Two wall-mounted series
are made up of canvas shreds, paint gobs, glitter, and other detritus accumulated in the artist’s
studio. The “Monochromes” are canvases covered with a layer of said studio refuse and then
painted a single color. The row of seven such works, representing a rainbow spectrum from red to
violet, links the artist’s process to a dispersive prism. Taken one step further, the “Shredded Pain-
tings” are “Monochromes” whose surfaces Giordano has stripped and sanded to a smooth finish.
One can only imagine what new series the resulting dust might inspire.

— Mara Hoberman
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Critic’s Picks: Visual Art

By Sebastian Smee | GLOBE STAFF NOVEMBER 16, 2013

SOPHIE CALLE: LAST SEEN Fourteen works incorporating photography and text by the provocative
French artist. The works, made in 1991 and 2012, respond to the 1990 theft from the Gardner of Jan Vermeer’s
“The Concert.” Through March 3. Isabella Stewart Gardner Museum. 617-566-1401, www.gardnermuseum.
org

2013 DECORDOVA BIENNIAL New England’s contemporary artists are featured in this survey showing
work in all media. (Pictured: detail, Jacin Giordano’s “Harpoons for hunting rainbows.”) Through April 13.
DeCordova Sculpture Park and Museum, Lincoln. 781-259-8355, www.decordova.org

HARRY HOLTZMAN AND AMERICAN ABSTRACTION The first retrospective of the painter, teacher,
and writer, who was a friend and colleague of Piet Mondrian. Through Jan. 26. Florence Griswold Museum.
Old Lyme, Conn. 860-434-5542, www.flogris.org

SCULPTURE BY NICOLA HICKS Animal sculptures molded in straw and clay and sometimes cast in
bronze by the respected British sculptor. Through March 9. Yale Center For British Art, New Haven. 877-274-
8278, www.britishart.yale.edu

Sebastian Smee can be reached at ssmee@globe.com.
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